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“Mother and Son” and Other Poems

—Japanese Translations of 3 Poems by R.S. Thomas, “Farm
Wife”, “Mother and Son” and “Degas: Woman Combing”

Hiromi Sano

RS. N RAWCFEPLLEEEFF AR5 Z LidHkiwn, LhLZEhnaxic, THEPE
T, BEEHEPFOLFIRRATE L, 2O LERIE. BV SN L5720, FicE
RET4YarEbzotHETHY, BEZFELEP0TERNTH Y T2 T=R
ETODD, HLDTEBITE>T, HOKED S LicEH» Iz T > ORI 5 KEER,
MY RADEE. MBOKBIITENS T, B HEE L L TEEL TH L IR - 72,
HrHE, DH.ov v AD [BFEBAL (Sons and Lovers) CR—OHR % R 5 Z &
HX2, BOFICE-> THEIER, BYIOBRELEETHY , BRI > TRTR. Bk
TR EETH L, RETEORET, VEDETELTORTORELWRE LW EH
IHE, KELLTFELIE. BELSOEILAYET S, KFWCAFELIL AL, &
BLZI5BR»SHTT L BHb 2B T, HREES, ROLIKZFE> T3,

..... because my mother was of a domineering nature I was ruled mainly by her.
And being an only child I was the center of her attention for good and il
Consequently, going to university was something of an escape. (Ned Thomas and
John Barnie, “Probings ~ An Interview with R.S. Thomas, Miraculous Simplicity,

22-23.)
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FARM WIFE

Hers is the clean apron, good for fire
Or lamp to embroider, as we talk slowly
In the long kitchen, while the white dough
Turns to pastry in the great oven,
Sweetly and surely as hay making

In a June meadow ; hers are the hands,
Humble with milking, but still now

In her wide lap as though they heard

A quiet music, hers being the voice

That coaxes time back to the shadows
In the room’s corners. O, hers is all

this strong body, the safe island

Where men may come, sons and lovers,

Daring the cold seas of her eyes.
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MOTHER AND SON

At nine o’clock in the morning

My son said to me:

Mother, he said, from the wet streets

The clouds are removed and the sun walks
Without shoes on the warm pavements.
There are girls biddable at the corners
With teeth cleaner than your white plates ;
The sharp clatter of your dishes

Is less pleasant to me than their laughter.
The day is building ; before its bright walls
Fall in dust, let me go

Beyond the front garden without you

To find glasses unstained by tears,

To find mirrors that do not reproach

My smooth face ; to hear above the town’s

Din life roaring in the veins.
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DEGAS : WOMAN COMBING

So the hair, too,

can be played?

She lets it down

and combs a sonata

from it : brown cello

of hair, with the arm

bowing. Painter,

who with your quick

brush, gave us this silent

music, there is nothing

that you left out.

The blues and greens,

the abandoned snowfall

of her shift, the light

on her soft flesh tell us

from what score she performs.
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v Farm Wife

FEL[BROER] ORT7 v F EWIBDFFE, Vx—VADEREL>»D L5F5
WEHBEOERE, KREZE, oL 0 LA, BhFEo s TR EFRIE. KKO
HTWo (D EHES B0, HOhB0 B, 20k 310, HABRAOKET Y 5%
HOLITHbH 2, ZOFEER, HLEEAH LY 2 —VXOKRHMUZL >80 D LR
TOT W TEZLHED, ZTOLDA X —Y FHERKIZ., “Degas : Woman Combing”
WHRERICH S Z e TE 3,

VDB OB HADOHE L BRI D T T b D2 b ERD 20 Z OO
X AWE RO, (‘the voice/That coaxes time back to the shadows/In the room’s
corners’) MEEICITER S, KBEEZENL ZOHR T, HLOBAL T iE. Ritbd
(B, KO F DR ELED THE] BN THw20D72,

W B OEEOE (‘the safe island’) 72, L L., 2072 Tk, i, #
BBROI>BICOBLb2FRT 5. REFLETLDHL07, TN THEHADORIZHT L
& AT (‘the cold seas of her eyes’). o OFHIIZEEICVREZ 5, BB THY . BA
THHIWLDOERF, Blzbiz, BT L UTAAE LT (sons and lovers) &% L9,
‘sons and lovers’ iZiZbH23A,. DH. v ADra—335H%, £ (Maria) T H D
FE(Eve) TH H Y., ERFERF (the Serpent) TH H 5 & D DL DT, L DN
T, ZICam S, L BRI RRE S . B S PR, SCH L B, BRR & FERERTIZRORR L |
e L, SELFHAERT 2, Lol i, HETE RV, oL Y AbH Lo,
BbT1Tb, BOLb, ZOFHONIZEFHEOEREL TERESHRI THEDLENS,
¢ Mother and son

RFHORE., XR»SHETED ETI2RFOFEVSB#IN TV, INEEEHEE
ZORBIOBRICHEARZ 5 Z L 3E5 T,

BHRIC L > TRFIE. FEBTHD LIS, BZATY DS, BT ZOEFIC0A
Fh, FhGzlcwEER—F, EORIE., s sHr L5 0AEZRD 5,
ZLTZ 2, BETOBESG P EEN 2, DBFXOFLOLFELNSG, BT
2ELTnd, RBZDOREEBRICHID . BFOTEEF 757 L HEDLIED D, BF
. BOHOVRLIEBBEHEAIOFED 212, BYID DR CNA, AoEE 2R B/
FHEEBEUCDDS, HoolH Iz, DEVDBELTHLIEEFNLLEWLIFHER, £
Bz 1T Z Db,

Beyond the front garden without you
To find glasses unstained by tears,

To find mirrors that do not reproach
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My smooth face ; to hear above the town’s

Din life roaring in the veins.

L2AT. ZOFICIRARIC, BEO—HZEOE2EEIHIED SN T LV S0,
72 & 218 1179 O ‘At nine o'clock in the morning’ X, vV 20BEFEBC LT, 1
IAMFFREIZOT OSNTRETH 2, 2712700 BT R HE»SRREEL T2 ‘the
front garden’ 213, =7V OEO =27 Y A %5HARL Z ¥k, BFEMELTO
BFICFoNTEREETT, BLF DL EPEINRANERUHL T, Zhid7
FLOHEEDIRED THY | BHO—TTRREND LI EANDKILETEH D, (X5
WHEHETHE, ¥V A MO IORIR, ROFEEDIDIZ, DERWARGET VAT v T E
bEZ %, VEVDAMOEET, FEHIE—HEIIC, BOIHLT 2 L5, LU H
LWAREENS,) THHRRMOER LD . [EBRDLIE (FRE) ~L@» 3 PE
T by LLIZOEEDHOFERIL, PHTKADEDEDIERRHET D,

BHSOHEVEE, REAE -8 LEX FIT-AR% (‘vour white plates’). 4725 D
RO R WEWE L REHOEEN I L EREOH Y H ¥1E 235 (‘The sharp clatter of
your dishes’) DOXFELHHEHE V>,

Y Degas: Woman Combing

FYADERIERTH S, HIZZORET, KECELERL, REXT —<DFFE WL
(OopBVTWVE, LU MRAHSRD S &2 I LT, Rizdk, TRIFE2D
2o ZOFE., ~MORBBROFELHL LI WNELED, KELEEDOI S LIAE
Wy PR ADFERNT 2EEEFAND L5 KB T 2,

ZOUERIZ. D [EEHIL) KA VAL —y a VR ETELNTZ DD LS,
EROROPTF VO BIIE. FADFETEIRELZ DL A, bI—TTOFIE-ST
WiZm7 o v ik, FOBIZHT TS, PYADFrOOR YT 4 7 RHIREF 12
ZiZiE, ZOBRODELF LOELLERIBEEBRUZVTHRL, Ll okl
THEEY, FAOFIrrE., b EEEEAZLEEXKBD. LOBET7YDZTh
HOortix. BEMEEHKCED 2, . ZOFLES. FSEOF LY XL EHACEH
LCHRE AN, BFOBRBROBEOFEL LTI L2ITE S,

FeRid THEBROFTE] LWwd SERFD, ‘this silent music’ (“Degas: Woman
Combing”), ‘A quiet music’ (“Farm Wife”) L wH kI iz, B (b2 WK O
BRI, YAF -V EEEIE L, ABOBICRIE I ZBu, LETSHZEDTE S
T, Fhid, WOBOT, FEORBREZDbDHE Ltz v, “Degas: Woman Comb-
ing” k. ZOERLBEPRES L FNRERERTH 2,
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(1) R.S. Thomas, Poems of R.S. Thomas, The University of Arkansas Press
(Fayetteville), 1985.
(2) William V. Davis(ed.), Miraculous Simplicity, The University of Arkansas
Press(Fayetteville), 1993.



